[image: image1.jpg]SHOST IOWN



 

“Look, here’s the deal – New York is lousy with ghosts.  They’re everywhere, and they’re a noisy, pushy, demanding bunch, just like when they were alive . . . Normally, we can’t talk to the living, but then you come along, and imagine the excitement.”  

– Frank Herlihy’s ghost (Greg Kinnear) to Bertram Pincus (Ricky Gervais)


Unbeknownst to us, Manhattan is crowded with ghostly apparitions and unexpected redemption for the living – and even for the recently departed – in the comic fantasy “Ghost Town.”  

It all begins with Dr. Bertram Pincus (Golden Globe winner RICKY GERVAIS), a man whose people skills leave much to be desired.  When Pincus dies unexpectedly during a routine medical procedure, but is miraculously revived after seven minutes, he wakes up to discover that he now has the annoying ability to see ghosts.  Even worse, they all want something from him, particularly Frank Herlihy (Academy Award® nominee GREG KINNEAR), who pesters him into attempting to break up the impending re-marriage of his widow Gwen (TÉA LEONI).  

“Ghost Town” brings together the comic imaginations of two of Hollywood’s most intriguing talents: writer-director David Koepp (screenwriter of “Indiana Jones and the Kingdom of the Crystal Skull,” among many others; writer/director of “Secret Window” and “Stir of Echoes”) and Ricky Gervais (the Golden Globe-winning creator and star of the original “The Office” and HBO’s “Extras”), who makes his debut as an eccentric leading man in the film.  The result is a witty, sophisticated, yet riotous comedy about a man who is haunted by his past – and given a rare chance to exorcise all his demons.

DreamWorks Pictures and Spyglass Entertainment Present A Pariah Production “Ghost Town” starring Ricky Gervais, Téa Leoni, Greg Kinnear, Billy Campbell, Kristen Wiig and Dana Ivey.  The film is directed by David Koepp and written by David Koepp & John Kamps.  The producer is Gavin Polone.  The executive producers are Roger Birnbaum, Gary Barber and Ezra Swerdlow.  The director of photography is Fred Murphy.  The production designer is Howard Cummings.  The editor is Sam Seig.  The costume designer is Sarah Edwards.  The music is by Geoff Zanelli.  This film has been rated PG-13 for some strong language, sexual humor and drug references.

GHOST WRITING:

ABOUT THE CONCEPT


Dr. Bertram Pincus, DDS is a big-city curmudgeon, a cynical snob and a self-consumed loner who just wants to get away from the teeming masses who surround him in Manhattan.  But Pincus is about to have his entire world-view punctured in the wake of a near-death experience.  Now that he can see dead people – and literally can’t avoid them no matter where he goes – Pincus has no choice but to interact with these persistent spirits, which opens him up to an even more frightening realization: the only way he’s going to get rid of these pesky poltergeists is to help them.  

The whimsically supernatural yet very human concept of “Ghost Town” emerged from the mind of director and co-writer David Koepp, who is one of Hollywood’s most sought-after screenwriters.  His writing credits include such globally appealing classics as “Jurassic Park” for Steven Spielberg, “Carlito’s Way” for Brian De Palma and “Panic Room” for David Fincher and, most recently, the summer blockbuster “Indiana Jones and the Kingdom of the Crystal Skull.”  But he has also won acclaim for several films he wrote and directed himself, including the supernatural thriller “Stir of Echoes” and the suspense-filled adaptation of the Stephen King novel “Secret Window.”


Koepp is highly regarded for his creative handling of the eerie and occult, but he’d never considered taking a ghost story into the realm of comedy until the idea for “Ghost Town” came to him quite suddenly on an ordinary day when he passed a dentist’s office.  “I just started thinking about a character who loves being a dentist because he dislikes people and enjoys the fact that they can’t talk to him while he’s working,” Koepp recalls.  “I mentioned the idea to my writing partner, John Kamps, and he asked, ‘What’s the worst thing that can happen to a dedicated loner?’  And naturally, the answer was that it would be if tons of people suddenly could have access to him anywhere, any time.”

And from that notion emerged the concept of the city of Manhattan as a “ghost town,” literally teeming with invisible, needy ghosts who normally can’t be seen by the living until, one day, something goes awry.  During Pincus’ routine colonoscopy his life is turned upside down in ways he could never have imagined.

Says Kamps: “When Dave floated the concept of a misanthropic dentist besieged by desperate ghosts, I fastened onto it like a badger and quickly dashed off some thoughts about how I thought the story should go.  Then it was dropped for a while due to other obligations.  A few months later we found ourselves batting around concepts once again and I asked, ‘What about your dentist idea?  I always loved that one.’  From there we started talking, then outlining, and a thousand Diet Cokes later, ‘Ghost Town’ was born.”

As Koepp and Kamps continued thinking about Bertram Pincus intermingling with New York’s dearly departed, they realized that his journey was that of a perturbingly anti-social man in serious need of a wake-up call.  Says Koepp: “Pincus reminds me of a Warren Zevon song called ‘Splendid Isolation’ in which a man says he wants to live on the Upper East Side and never go down on the street, and he wants to put tin foil on his windows so he never has to hear or to listen to people.  Pincus has chosen the path of least contact with other human beings.  He’s had some heartbreak in his past and now he just wants to be left alone.  At first, his sole motivation in helping the ghost of Frank Herlihy break up the marriage of his widow is simply the promise that if he does so, Frank will make all the ghosts go away.”


It was Pincus’ personal communication problems that helped shape the story into a fable-like structure, taking it from being just a comic romp through a spirit-filled New York to the tale of a man’s inner transformation through these paranormal encounters.  “We wanted to write a comic fable that had some teeth, that would be a bit edgy,” comments Koepp.  “There’s a great deal of emotion when you’re talking about the afterlife, grief and loss and we wanted to acknowledge the emotional side of the story as much as its sillier side.  You can’t get to one without going through the other, you know?  It’s not funny if there are no emotions at stake and it’s not as emotional if you don’t get to blow off some steam by laughing.”  


Once Koepp and Kamps decided that the ghosts would steer Pincus back into interacting with the world, they found themselves in an exciting realm for writers – liberated from the physical laws of everyday existence and free to come up with their own set of “ghost rules.”  “Traditional ghost rules have been established throughout history,” observes Koepp.  “Most of us can’t see them.  They can walk through things.  They follow the laws of physics, but they can’t affect the environment around them.  Those are the general things everyone agrees on, but the way you depict that in a movie is open to your own interpretation.  So, I decided early on I didn’t want our ghosts to be about effects, but about comedy and humanity.  I wanted to keep them fairly simple.  Then we threw in our own bits of lore: e.g., if you sneeze inexplicably on the street, you’ve probably just passed through a ghost!”  


Along the way, Koepp and Kamps had a rather big and ultimately poignant epiphany about just what it is that ghosts want from Pincus.  “We hit on the idea that traditional ghost stories actually have it all backwards,” explains Koepp.  “Ghosts don’t stick around because they have unfinished business.  They stick around because the living are not done with them yet, because they aren’t ready to let go.  Perhaps they died and left someone mystified or confused, and until the living come to terms with whatever that thing is, they are stuck here.”  The ghost of Frank Herlihy discovers he isn’t haunting his former wife Gwen – rather, she’s holding him in limbo until her heart is ready to let him go.  


Another decision Koepp made early on was to keep the ghosts visible to the audience throughout the film, similar to what Warren Beatty had previously done in “Heaven Can Wait.”  “There is a pretty standard convention where if one character in a movie sees something like a ghost that other people can’t see, you show them talking to that person and then you cut wide and see that they’re talking to themselves.  It’s an old gag but it becomes a motif and I didn’t want that.  This movie is squarely from Pincus’ point-of-view and, most of the time, the rule is we see whatever he sees . . . which is ghosts everywhere.”


When producer Gavin Polone read the screenplay for “Ghost Town” (his relationship with Koepp spans two decades, first as his agent and, later, as a producer on “Stir of Echoes” and “Secret Window”), he wasn’t surprised to see Koepp making another unique departure.  “Few people have the kind of range Dave has, but with this sort of comedy, I think he has a chance to show a whole other side of himself,” he says.  Adds executive producer Ezra Swerdlow, “David has a unique ability to combine elements of great comedy with slightly twisted subjects and turn them into something very appealing, funny and lovely.  He’s a very gifted guy.”  


Although Koepp has written many screenplays for today’s hottest directors, he always knew he wanted to direct “Ghost Town” himself and had in mind a vision for it before he and Kamps had even completed the screenplay.  “I was looking forward to telling this story very simply with the camera and the performances.  Unlike some of the films I’ve done in the past which were very elaborately planned, this was going to be about my favorite way of filmmaking: working with the actors and shaping and reshaping the material in the telling of it.”


To do this, Koepp knew he would need to start with a stellar cast for the three central roles.  

HAUNTED INTO HUMANITY:

RICKY GERVAIS IS BERTRAM PINCUS


Over the past few years, Ricky Gervais has become one of today’s most original voices in comedy.  A triple Golden Globe winner, two-time Emmy winner and seven-time BAFTA Award winner, Gervais has become known for his inimitable brand of sly, endearing, yet self-mocking wit, which first came to the fore with the runaway hit show “The Office.”  Gervais co-created the series and starred in it as the infamously smug boss with the incredibly high-pitched giggle (a role which would be played by Gervais fan Steve Carell in the U.S. version of the show).  Called a comic masterpiece by critics and compared to the wild success of such British comedy imports as “Monty Python’s Flying Circus,” the show won numerous awards, including a Best Actor Golden Globe for Gervais.  Since then Gervais has branched out from “The Office,” creating and starring in the HBO series “Extras,” another series rife with his trademark “comedy of embarrassing manners.”  Among other things, he has also written an episode of “The Simpsons,” penned a best-selling children’s book and taken small roles in feature films such as “Night at the Museum” with Ben Stiller.  


But now, with “Ghost Town,” Gervais steps into his very first role as a comedic leading man, playing a loner haunted by an entire throng of ghosts who just won’t let him be.  From the minute Bertram Pincus was born on the page, he seemed to be a perfect match for Gervais’ comic sensibility.  Says David Koepp: “Ricky mines the humor of the uncomfortable and the awkward as well as anyone.  As soon as his name came up for the part, it was impossible not to think of him in it.  He’s got this very finely developed comic persona that he’s been working on for 20 years and he brought all that to the role of Pincus.”  


Adds producer Gavin Polone:  “Not unlike the characters Ricky plays in ‘The Office’ and  ‘Extras,’ Pincus is a misanthrope who’s always doing ridiculous, sometimes highly unlikable things, but Ricky is so compelling and charming , that you go with him the whole way and, in the end, you find that you’re really rooting for him.  He knows where the laughs are, but he also knows where people will get choked up.  Funny as he is, some of his finest work in this film are his emotional moments.”


Gervais was drawn to Pincus’ humanity, buried as it might be under two tons of bad attitude.  “I think Pincus is a very human man in terms of his emotions, but he’s also a grumpy, wisecracking loner who thinks he prefers it that way, until his mind is changed,” Gervais says of the character.  “I liked that he gets a bit of redemption, which is one of my favorite themes.  Deep down, he might be a putz but he also has a good heart, one that can only be revealed if he meets the right person.  And luckily, he does.”  


The comic star also felt that, even amidst the film’s supernatural atmosphere, part of its strong appeal lay in the fact that these characters have a sometimes biting, sometimes poignant reality to them.  “Aside from the fact that there are ghosts everywhere, it’s all played very, very naturally and the story’s very much about emotional themes that everyone identifies with:  loneliness, loss, jealousy, love,” he says.  “The comedy is not about special effects or supernatural gags.  It’s about the relationships between Pincus and Frank and Frank’s ex-wife and the situation they find themselves in.”   


Attracted as he was to the role, Gervais was also aware that it would also be by far his biggest acting challenge yet.  “It was kind of a baptism by fire for me because I was going straight to a lead part after doing just a few little cameos.  It was a daunting prospect, even if I was playing a short, fat man from London, a role I know well,” he laughs.  


Co-star Greg Kinnear thinks Gervais’ performance goes far beyond typecasting.  “Ricky brought so much life to Pincus,” he comments.  “It’s a very difficult thing to get the audience to follow a guy who’s a kind of nasty, horrible jerk and, at the same time, be very funny, witty and even moving.  There just aren't a lot of actors who can pull that off."

Although he had to leave his home in London for the production, Gervais was especially excited to make a movie that is also a lyrical love letter to New York.  “I absolutely adore New York and when you make a film in Manhattan, every single shot can be iconic.  It was just so much fun shooting there.”  


And truly, upper Manhattan, with its architecturally distinct buildings, Central Park and the Metropolitan Museum of Art, function as a supporting character in the film.  The ghosts are as at home in this setting as the living, breathing characters.  The city seems full of possibility.  Every time a character steps off the curb, anything can happen – he can be hit by a bus, pursued by ghosts or run into someone who will change his life forever.

GHOST WITH AN AGENDA:

GREG KINNEAR IS FRANK HERLIHY


Bertram Pincus’ newly haunted life is changed by one harassing ghost in particular: Frank Herlihy, once a handsome, debonair but decidedly unfaithful husband who, after losing his life in the blink of an eye, now hopes to finally do the right thing by his widowed wife.  But that means he’ll have to be pushy and obnoxious and use every last remaining bit of his New York attitude to pester Pincus into helping him.  To play Frank, the filmmakers sensed they would need someone enormously likeable, yet hilariously fallible.  No one fit that bill better than Academy Award® nominee Greg Kinnear, the actor who has rocketed to leading screen stardom with roles in some of the biggest comedy hits of the last few years, including “As Good as It Gets” and “Little Miss Sunshine.”  


“When we started talking about Greg, I watched some of his past performances and I was really taken with that wonderful scoundrel quality he possesses,” says Koepp.  “He’s able to project some pretty reprehensible qualities in a very lovable way.  For me, Frank Herlihy was like a character Cary Grant would have played 50 years ago, and Greg was the perfect casting choice for that.”


Kinnear was drawn to Frank Herlihy’s dilemma as a ghost who wants to be released from his earthly bonds, and thus becomes a kind of spectral Cyrano to Pincus, trying to coach this bumbling misanthrope into luring his ex-wife away from her fiancé.  “Frank is a man with unfinished business,” Kinnear observes.  “And what’s compelling about the film’s premise is that you have two men – one dead and one alive – who both have unresolved life issues.”


He continues:  “I thought it was the kind of script that just dances off the page, and I enjoyed that you have these characters who might have some rather unsavory qualities but ultimately reveal their underlying decency.  There are these little ways in which the characters change and, hopefully, that will resonate with the audience.”
Like Ricky Gervais, Kinnear loved the idea of shooting on location in Manhattan.  “If there was ever a movie that really needed to take place in New York City, this is the one,” he says.  “New York has so much life in it, yet it’s so old and filled with history, you just couldn’t imagine being anywhere else to shoot this story of ghosts looking for redemption.”  


Another draw for Kinnear was the chance to work with Téa Leoni – but he notes that he didn’t exactly do so, since his character was never even so much as visible to her.  “I’d been hoping to work with Téa for a long, long time and I just want to go on the record right here and now that this doesn’t count,” he jokes.  “Her character never even sees me because I’m dead.   So, I’m still looking forward to working with her.”  

FROM SPECTRAL TO SCREWBALL:

TÉA LEONI IS GWEN HERLIHY

At the center of “Ghost Town” is Frank’s widow, the brilliant, if mummy-obsessed, archeologist Gwen.  To play Gwen, David Koepp went in search of something quite rare nowadays – a classic screwball comedienne, someone with an inner elegance and intelligence who could also shine in the most outrageous and comical situations.  He found that in Téa Leoni, whose recent comic roles include “Spanglish,” “Fun with Dick and Jane” and John Dahl’s “You Kill Me.”  “Téa is one of our most gifted screen comediennes,” says Koepp.  “David Denby in The New Yorker compared her to Carole Lombard, which I think is totally appropriate.  In ‘Ghost Town’ she plays an Egyptologist, which is a great character in a comedy about death, someone who is fascinated by these very old, very dead people from ancient times, and Téa makes her entirely believable.”

Gwen begins “Ghost Town” still very much recovering from both the shock of her husband’s death and the revelation of his rank infidelity.  Unsettled as she is over the past, she’s certainly not expecting to ever hear from Frank again, especially from the afterlife through a blundering dentist – a situation Leoni found irresistible.  “Gwen’s at this point in her life where, after everything she’s been through, she feels like she never wants to miss the opportunity to say what she needs to say to anyone again,” says Leoni.  “She’s very direct, which makes her very funny and a little bit spastic.”  


In addition to the sparkling comic repartée she has with Ricky Gervais, Leoni loved that “Ghost Town” never loses its wry edge.  “I think this whole idea of ghosts sticking around because the living are holding them here is a very romantic notion.  There’s something moving about the idea that your sense of loss holds someone near and that you can give them ultimate peace.”  


Once on the set, Leoni was further inspired by the no-holds-barred tone set by Ricky Gervais.  “His comedic sense is uncanny,” she says.  “He has a flavor to his comedy that reminds me of Woody Allen, where he’s this poor sod in the middle of a world gone mad, yet you’re fascinated to see the world through his eyes.”   

Leoni adored working with Gervais but far more challenging was her co-star of the canine kind: a 200-pound Great Dane, who portrays Gwen’s “puppy.”  “He’s really the largest animal I’ve ever seen that could be called a dog,” she laughs.  “He’s got jowls the size of trench coats, and when I walked him, he literally pulled me out of my shoes!  But I loved the scenes with the dog because they set a wonderful, kind of fairy-tale tone for Gwen.”


When it came to working with Kinnear, Leoni had a different sort of challenge to meet.  “It’s very difficult to work with an actor you can’t look at or even acknowledge is there, and sometimes, okay often,  I couldn’t help but look at Greg,” she notes.  “He is so snappy and funny – and with the character of Frank, he also ultimately shows a very vulnerable male side, which is what Gwen responds to in him.”  

FIANCÉS, SURGEONS AND PHANTASMS:

THE SUPPORTING CAST


Another character key to the comedy of “Ghost Town” is Gwen’s fiancé Richard – an almost painfully sincere, maddeningly decent human rights lawyer who seems like a dream but is believed by Frank to be a no-good liar who is hiding something, much like Frank did when he was alive.  To play the unassailable Richard, the filmmakers chose Billy Campbell, best known for his work on television, including his Golden Globe-nominated role in the hit series “Once and Again.”  Campbell transitions smoothly back to the screen in a role Koepp calls “the Dean Martin part” – the suave straight man balancing out the silliness going on between Ricky Gervais and Téa Leoni.  


Campbell had a blast in that unique position.  “For me it was like being back in improv years ago.  It was some of the most fun I’ve had,” he says.  “Ricky is just a ball of live energy, his mind is so active, so quick.  It took everything I had to keep up with him.  And to look at Téa, you wouldn’t immediately make the assumption that she’s a brilliant comedienne, but she is.  Along with Greg Kinnear, I often couldn’t believe I was in the room working with these great comedians.”


The distinctively layered comic style of “Ghost Town” also appealed to Campbell.  “It’s a comedy but it’s also a wry commentary on loss and the way we think of the departed,” he notes.  “It gets to this idea represented by an Einstein quote seen in the film that a life not lived for others is not worth living, and I think the brilliance of David Koepp is that he keeps the film very smart and funny without wearing its themes on its sleeve.  The story can be warm and touching but mostly it’s dead funny.”  


Producer Gavin Polone notes that Campbell’s straightness in the role only amps up the humor.  “Billy makes it so much funnier because he’s not a jerk but somebody you can’t help but really like.  It sets a much higher bar for poor Pincus to clear,” he says.  


Meanwhile, for the film’s smaller roles, Koepp set out to find a roster of equally memorable actors.  These include stars of stage, screen and television Dana Ivey as the disgruntled ghost Mrs. Pickthall and “Saturday Night Live” star Kristen Wiig as the surgeon whose colonoscopy of Bertram Pincus leaves him reeling in a most unusual way.  


Says Ivey: “I was drawn to this story because it takes such an unusual, funny situation and brings so much humanity to it.  It’s a story full of human foibles and when we laugh at it, we’re laughing at ourselves really.  And what I loved about the ghosts, like Mrs. Pickthall, is they’re not decayed or shrouded, they’re very alive in their own sphere and we just played them as real people.”  


Wiig says it was her admiration for Ricky Gervais that drew her to “Ghost Town.”  “I think he’s really brilliant and I’ve always wanted to work with him,” she comments, “so this was like a dream come true for me.  Working with Ricky, you find yourself doing really funny things that you didn’t expect to find.  We definitely went by the wonderful script, but Dave Koepp also let us play and find our own way with our characters.  The whole journey was really fun because the idea of lampooning that moment of death struck me as so intriguing.  I always think the best surprise is to find something truly hilarious in something that really doesn’t seem funny at all.”  


Finally, the casting turned to the rest of the ghosts, a diverse bunch befitting Manhattan’s afterlife.  “It was very important to have terrific actors in each of the ghost roles because even though you only see these characters for a short time, you have to really like them and you have to hope that Ricky can help them with their dilemmas,” explains Gavin Polone.  “Our casting directors, Pat McCorkle and John Papsidera, did an amazing job of assembling a fantastic group of ghosts.”  

NUMINOUS NEW YORK:

DESIGNING “GHOST TOWN”

Joining the great pantheon of films that pay heartfelt homage to the magic and romance of Manhattan, “Ghost Town” provides a surprisingly fresh view of the metropolis – as colorful, sophisticated and beautiful as ever, yet crowded with a whole subculture of the recently departed from all walks of life who exist just beneath the visible surfaces of the city.  

There was never any question “Ghost Town” would be shot on location.  “There’s really no alternative to New York,” observes executive producer Ezra Swerdlow, “and we felt very fortunate to be able to make use of the city’s great museums, restaurants, streets, Central Park, the entire Upper East Side, and inside Fifth Avenue apartment buildings.  It gives the film that unmistakable New York feeling.  I think people like the truth of a New York movie where they see their favorite places, where the streets all tie-in together and when you turn the corner, you’re right where you should be.”  

The task of using Manhattan’s iconic locations in new ways for the film fell to an artistic team that includes director of photography Fred Murphy, who previously shot Koepp’s “Secret Window” and “Stir of Echoes,” production designer Howard Cummings, who collaborated with Koepp on “Secret Window” and “The Trigger Effect,” and New York-based costume designer Sarah Edwards, who was working with Koepp for the first time on “Ghost Town.”  


Fred Murphy brought a rich feeling to each carefully drawn frame of the film.  Says Swerdlow: “Fred is an artist, a truly sensitive, visually experienced filmmaker who is just this bedrock of professionalism, yet also has a great eye for making people look good, how to light big shots, how to light intimate shots and how to light up New York City at night.”  


Murphy and Cummings began collaborating early on with Koepp and came up with a visual game plan.  “We were very inspired by New York in autumn, the changing seasons and the color of the leaves,” recalls Cummings.  “We made the decision to start the film at the end of summer and move into fall colors more and more as the story goes on.  We also knew that we wanted to preserve a more pristine view of New York, with beautiful Beaux Arts buildings and people dressed the way New Yorkers dress.”  


While Cummings worked extensively with real locations, he also built several sets at the Steiner Studios in the Brooklyn Navy Yard, where he brought Pincus’ and Gwen’s very disparate apartments to life.  The magic lay in the realistic details he brought to both.  “Both Pincus and Gwen are living in a doorman building on Fifth Avenue but that’s all they share in common because their apartments are total opposites,” he explains.  “Pincus’ apartment is very neat and orderly and has remarkably little excitement in it.  He doesn’t even have a view of the park.  Gwen’s couldn’t be more different:  full of color and light, with lots of eclectic things and objects she’s brought back from her travels all over the world.”


Cummings similarly played with contrasts in Pincus’ dental office, site of many comic moments amidst the inescapable tension of drills and syringes.  Here, he played Pincus’ purposefully ultra-bland décor off that of his partner, the personable Dr. Prashar (played by Aasif Mandvi), whose much cheerier office, lined with family photos and inspiring posters, is stubbornly avoided by Pincus until he has his epiphany.  


But for Cummings, the most exciting sets of all were legendary New York locales, including the Metropolitan Museum of Art and Central Park.  At the Museum, the filmmakers shot at the spectacular “Temple of Dendur,” an impressive backdrop for Gwen’s lecture about her latest mummy discovery.  “It’s a very dramatic location,” he muses.  “I think it gives our movie some scale and suggests that Gwen is gaining worldwide stature as an Egyptologist.  It’s also another great slice of New York.”  Adds Swerdlow: “Dave always wanted to shoot in the Temple of Dendur.  It’s a gem of a location but was one of the most daunting elements of the film.”

The big challenge at the Met was time – as the production had a very limited window in which to move in a giant crane, shoot the scene and get out before hundreds of visitors would show up to see the famed Temple during operating hours.  “Shooting at the Met is a big commitment,” says Swerdlow.  “You can’t make a mistake because you really can’t go back.  So you’re working under a lot of pressure.  But we got lucky and everything looked great.”  To give the production further peace of mind, the equally beautiful Egypt Gallery at the Brooklyn Museum was used to “stand in” for the Met in several scenes.  


Gwen’s prized mummy, named Pepi III in the film, the object that first brings Gwen and Pincus together in an unlikely alliance built on dental bacteria, was based on the mummy of Ramses I, the founding pharaoh of Egypt’s 19th dynasty.  “Using research on Ramses I, we started with a human skeleton then added layers of dried, shriveled skin made out of latex and paint,” explains Cummings.  “It looked so real it fooled some people in the museum.”  


If the Metropolitan Museum brings to life New York’s cultural side, the scenes in Central Park evoke its beauty and romance.  While the park has been seen in countless motion pictures, Cummings wanted to use areas not usually seen on screen, including the Literary Walk, a tree-lined area at the Southern End of the Mall featuring statues of Shakespeare, Sir Walter Scott and Robert Burns.  “I have always loved the Literary Walk; there’s something very old and unique about the way the trees intertwine and the way the benches look there.  It has a very introspective appeal,” says the designer.  

The New York of “Ghost Town” comes to life not just in the locations and photography but in the characters’ clothes as well, which were designed by Sarah Edwards, who most recently designed the contemporary, corporate-world clothing for the Oscar®-winning thriller “Michael Clayton.”  

Edwards began her work coming up with a less-than-charismatic look for Pincus – a man whose life revolves largely around dentistry and being solitary.  “The idea behind Pincus was to have a simple austerity to his look,” she explains.  “The colors are drab, lots of black, grey and tan.  Even his dental coat was completely re-cut for that specific Pincus look.  But as the story progresses, we see more and more of a departure.  The colors become a little warmer, and even his hair loosens up a bit.”

Greg Kinnear, on the other hand, required just one snazzy outfit throughout.  “Greg’s character died in a tuxedo and that’s what he wears:  a bow tie and suspenders, with beautiful cuff links.  He forever looks like he’s going to a party at five in the morning. Greg was a trooper and really made it work and Canali provided a tux that was very clean, not too flashy, so you can look at it throughout the entire film.”

The much more effusive wardrobe for Gwen was particularly fun for Edwards.  “Gwen is a wonderful character, so sophisticated and smart,” she says.  “David didn’t want a lot of ethnic stuff that might scream ‘I’m an Egyptologist on safari’ or make her a caricature.  Instead, we wanted Téa to look both attractive and real.  And she was wonderful to dress because she was so collaborative.  When it came to Gwen’s gown for the party at the Met, we tried and tested about 25 different garments.  We finally arrived at something very classic and very New York... and it looked perfect on her.”

But the biggest creative thrill of all for Edwards was designing the clothing for those who can no longer change their clothes – the throng of recently departed ghosts who are trapped in their final outfits, whatever they may have been.  “The ghosts were very different than your usual ghosts because they’re not really ancient, there are no Victorian or Renaissance ghosts.  The earliest ghost David felt would still be held here by living memories would be from maybe the 1940s,” Edwards explains.  

She continues: “David wanted a broad mix of ghosts and we went through files and files of pictures.  We have an old couple from the ‘60s, a World War II nurse, a Serpico-style cop from the ‘70s, a poor naked guy.  We also have a hardcore biker, a tennis player and some ladies who lunch.  But they were all just sort of scattered in.  He didn’t ever want one particular look to take over the whole frame.” 

Ultimately, the ghosts, like everything else in the film, would come to life largely through indelible performances.  This was at the heart of what David Koepp was going for in “Ghost Town” and the reason why he kept the film’s visual effects to a surprising minimum for a supernatural comedy.  

 “We did not want this to be an effects movie but we wanted the ghosts to be handled in a very elegant and fun way,” explains Ezra Swerdlow.  “The main ghost effect we use is that ghosts can pass through objects, including people and city buses and buildings.  We wanted to do that in a way that wasn’t just a series of simple transparencies, so that was where we concentrated our computer work.”  

Beyond those few seamlessly integrated CG sequences, everything else went back to the strength of the story and the skill of the actors.  Sums up Gavin Polone: “At heart, ‘Ghost Town’ is a very, very funny film about people and about our biggest human emotions: loss, guilt, yearning and love.  That’s why we all agreed we didn’t need to overload it with a lot of visual or special effects because, in the end, that’s not at all what the film is about.  All the effects in the world are useless if you don’t feel that special connection to the characters.”  

ABOUT THE CAST

RICKY GERVAIS (Bertram Pincus), a  British  comedian with  expert delivery of bone-dry comedy, became famous for playing the egotistical and much-despised office manager David Brent to perfection on the BBC series “The Office,” which along with being one of England’s best-loved sitcoms,  went on to become a hit in the U.S.  Two-faced, hypocritical, lying and inept are just a few adjectives that have been used to describe Brent, and Gervais’ portrayal was so spot-on, he often found himself working overtime off-screen to prove he wasn’t as vain or shallow in real life.  Indeed, Gervais has in the past shaved off the trademark goatee upon completing a season of filming “The Office” to help distinguish himself from his character.  Regardless of any aversions to being compared to Brent, Gervais certainly enjoyed the enormous success of his series, co-created with one-time assistant Steve Merchant, including winning two Golden Globe Awards,  one for Television Series, Comedy, the other for Actor in a Lead Role - Comedy.  In just a few years, Gervais has gone from self-described slacker to successful television comedian.  The actor grew up the son of a laborer in public housing in Reading, England, and soon discovered his two most prominent talents: comedy and sloth.  While in college, Gervais dropped his biology major, which proved far too taxing to handle, and started a pop band called Seona Dancing.  The group released two singles that cracked the charts at numbers 117 and 70.  After he realized playing music wasn’t his cup of tea, Gervais tried the business end by managing a band called Suede to similar results.  Gervais moved on to his first real job as an entertainment manager for the student union at University College London.  After several years in an office environment, an experience that would later prove fruitful, Gervais landed a job as a DJ at the London radio station XFM.  Immediately, Gervais demanded he have an assistant and was given Merchant’s name.  Gervais asked Merchant if he would do all the work, and since Merchant said yes, he was hired.  The two struck up a quick friendship, which later turned into a creative partnership when Merchant suggested that they work together.

Gervais moved from XFM to the BBC, taking Merchant along with him.  In 1998, Merchant shot video of Gervais improvising and submitted it to station and network executives.  The BBC liked the footage enough to set up a series, but ultimately dragged their feet in getting it made.  Meanwhile, Gervais starred as a bigoted news reporter on “The 11 O’Clock Show.”  Though he was playing a character, Gervais used his own name, a decision he later regretted, because he really didn’t feel that, among other things, famine was a good thing.  Gervais went on to host “Meet Ricky Gervais,” but found himself off the air after only a couple months.  Then in 2001, the BBC finally picked up “The Office,” but test marketing nearly killed the series.  Luckily, the channel loved the series and aired it anyway.  Despite focus group numbers comparable to women’s hockey, season one averaged 1.8 million viewers, and season two raked in 4.2 million, a 20 percent share of total viewership in the U.K.  Gervais suddenly found himself a national celebrity, winning best comedy performer at the BAFTA TV Awards in 2002 and 2003, as well as the aforementioned Golden Globe Awards.  NBC later collaborated with Gervais on an American remake of “The Office” – although he had no plans to star in or directly oversee the series – which became a hit series starring Steve Carell in the Gervais role.  Venturing into a less mainstream realm with HBO, Gervais re-teamed with Merchant in 2005 to co-create, produce and star in “Extras,” which cast him in another hapless, chattering role – this one slightly less oblivious and more likeable than David Brent – playing Andy Millman, a workaday acting extra in British film who often gets embroiled in painfully hilarious encounters with major celebrities.

Though “Ghost Town” represents Gervais’ first starring film role, he has appeared in “Stardust,” “Night at the Museum” and “For Your Consideration.”  He recently co-starred, wrote and co-directed “This Side of the Truth” with Jennifer Garner.

 TÉA LEONI (Gwen) is an actress of extraordinary versatility and charm, who has portrayed an impressive list of characters on the screen. An actress of extraordinary versatility and charm, Tea Leoni has portrayed an impressive list of characters thus far in her career.
tc \l1 "An actress of extraordinary versatility and charm, Tea Leoni has portrayed an impressive list of characters thus far in her career.Leoni most recently starred in the IFC film “You Kill Me,” opposite Ben Kingsley and Luke Wilson.  Leoni was also an executive producer on the film, a mob comedy in which Kingsley played an alcoholic hitman who moves to San Francisco to become sober by attending AA meetings, getting a sponsor and landing a job in a mortuary, where he meets and falls in love with Leoni’s character.  The film was screened at the 2007 Tribeca Film Festival.

In 2005, Leoni starred opposite Jim Carrey in “Fun with Dick and Jane,” a comedy about a husband and wife who turn to robbery as a last resort to pay their bills.  Also in 2005, she starred in David Duchovny’s writing and directorial debut, “House of D,” which was released by Lionsgate Films.  The film tells a story of a man who discovers who he really is by working through problems stemming from his past.

In 2004, Leoni starred opposite Adam Sandler in the James L. Brooks film “Spanglish,” for Columbia Pictures.  

In 2002, Leoni appeared opposite Al Pacino and Kim Basinger in director Dan Algrant’s “People I Know.”  She also starred opposite Woody Allen in his film “Hollywood Ending” and, in 2001, Universal’s “Jurassic Park III” opposite Sam Neill, William H. Macy and Alessandro Nivola.

 In 2000, Leoni starred opposite Nicolas Cage in Universal’s “The Family Man.”  The film tells the story of an investment banker, portrayed by Cage, who has forsaken love for his career.  He wakes up one day to find himself living the life he would have enjoyed had he married his college sweetheart, portrayed by Leoni.  The film was directed by Brett Ratner. 

In 1998, Leoni starred in one of the year’s most successful films, “Deep Impact,” opposite Morgan Freeman and Vanessa Redgrave.  The science-fiction drama was directed by Mimi Leder and executive-produced by Steven Spielberg.

Leoni is best known for her critically acclaimed role in the situation comedy “The Naked Truth.”  As Nora Wilde, Leoni portrayed a former socialite and photojournalist who is forced to take a job with a tabloid as a paparazzi photographer.  “The Naked Truth” aired on NBC during the 1996-1998 television seasons and on ABC in 1995.  In 1996, Leoni was also seen in Miramax's comedy “Flirting with Disaster” co-starring opposite Ben Stiller, Patricia Arquette, Mary Tyler Moore and George Segal.  Prior to “The Naked Truth,” Leoni was known for her starring role as Alicia, the flamboyant and unpredictable beauty on the Fox comedy series “Flying Blind.”  She also starred in “The Counterfeit Contessa,” an original film for Fox Television, in which she co-starred with D.W. Moffett and Holland Taylor. 

Born in New York City, Leoni became interested in acting through the influence of her grandmother, a former Broadway actress.  Nicknamed Sarah Bernhardt because of her melodramatic tendencies, Leoni didn't pursue her craft immediately.  Instead, she studied anthropology and psychology at Sarah Lawrence and then took time off from school to travel, living in Tokyo and Italy and on St. Croix.  Upon her return to New York, she went on her first audition.

Competing with thousands of actresses from all over the country, Leoni landed one of the coveted roles in “Angels ‘88,” a “Charlie’s Angels” spinoff.  Having relocated to Los Angeles for the series, Leoni began to study her craft.  She went on to appear in the feature films “Switch” and “Indian Love Story,” as well as tackling roles in “A League of Their Own,” “Wyatt Earp” and 1995's hit action comedy “Bad Boys.” 

Leoni resides in Los Angeles with her husband and two young children.

GREG KINNEAR (Frank Herlihy) is an Academy Award®-nominated actor who continues to build upon his already impressive resume with roles in many diverse projects.  He was most recently seen starring opposite Tina Fey in Universal’s comedy “Baby Mama,” and will be seen in this fall’s “Flash of Genius” co-starring Lauren Graham. He recently completed production on the Paul Greengrass-directed war drama “Green Zone” alongside Matt Damon and Amy Ryan, which is slated for a 2009 release.

Kinnear starred in “Little Miss Sunshine,” the critically-acclaimed hit of the Sundance Film Festival, as a struggling motivational coach who leads his family on an eventful road trip so that his seven-year-old daughter can realize her dream of competing in a beauty pageant.  Lauded by critics nationwide, “Little Miss Sunshine” went on to garner several Academy Award® nominations and Independent Spirit Awards.  Kinnear, Steve Carell, Alan Arkin, Abigail Breslin, Paul Dano and Toni Collette collectively won the Screen Actors Guild Award for Outstanding Performance by a Cast in a Motion Picture.  

Kinnear segued from beauty pageants to the gridiron, starring opposite Mark Wahlberg in the hit film “Invincible,” the real-life tale of Vince Papale, a 30-year-old bartender who goes to an open-tryout of the Philadelphia Eagles organized by the team’s new coach Dick Vermeil (Kinnear).  He then starred in Richard Linklater's “Fast Food Nation,” based on the best-selling book by Eric Schlosser, as well as “Feast of Love” directed by Robert Benton and co-starring Morgan Freeman. 

Kinnear made his feature film debut in the Sydney Pollack-directed remake “Sabrina,” in which he co-starred with Harrison Ford and Julia Ormond. In 1997, Kinnear starred alongside Jack Nicholson as his unfortunate neighbor, Simon, in James L. Brooks’ Academy Award®-nominated film “As Good as It Gets.” His performance garnered him not only an Academy Award® nomination, but also earned him the honor of being named Best Supporting Actor by the National Board of Review; he was also nominated in the same category for a Golden Globe and a SAG Award.

Following his Oscar®-nominated performance in “As Good as It Gets,” he co-starred in Nora Ephron’s romantic hit comedy “You've Got Mail” with Tom Hanks and Meg Ryan, as well as Mike Nichols’ “What Planet Are You From?”

Kinnear’s performance of actor and comedian Bob Crane in “Auto Focus,” Paul Schraders’ critically-acclaimed biopic, was considered by many critics as a turning point in showing Kinnear’s dramatic range and depth as an actor.   Some of Kinnear’s other credits include “The Matador” with Pierce Brosnan; director Neil LaBute’s black comedy “Nurse Betty” opposite Renee Zellweger, Morgan Freeman and Chris Rock; the highly successful animated film “Robots,” to which Kinnear lent his voice as Ratchet; “We Were Soldiers” with Mel Gibson; and the Farrelly brothers’ comedy “Stuck on You,” in which he co-starred with Matt Damon.

Kinnear first gained prominence as the animated, wisecracking host of E! Entertainment Television’s “Talk Soup” in 1991.  As the first host of “Talk Soup,” he was the master of not one, but of all talk shows with his witty commentary on clips from such programs as “Sally Jesse Raphael,” “Jerry Springer” and “Montel.”  Eventually taking on the additional role of executive producer on the show, Kinnear earned an Emmy Award and rave reviews, and established a cult following. 

As the popularity of “Talk Soup” grew, Kinnear captured the attention of NBC executives who were searching for a replacement for Bob Costas.  In 1994, after three successful seasons with “Talk Soup,” Kinnear left the show permanently and became the host and executive producer of his own NBC late-night talk show, “Later with Greg Kinnear.”

Kinnear grew up virtually all over the world as his family followed his State Department-employed father to disparate locales such as Logansport, Indiana; Washington, D.C.; Beirut, Lebanon; and Athens, Greece.  

He currently resides in Los Angeles with his wife and daughters.

BILLY CAMPBELL (Richard) most recently starred as Jordan Collier in the USA Network original series “The 4400” for four seasons.

Campbell co-starred with Sela Ward on the critically acclaimed drama “Once and Again.”  During the series’ run, the show was nominated for a Golden Globe® for Best Drama Series, and Campbell was recognized with a nomination for Best Performance by an Actor in a Television Series-Drama.  He also won a People’s Choice® Award for Best Male Performer in a New Series.

Campbell grew up in Charlottesville, Virginia, and attended the American Academy of Art in Chicago, where he studied illustration.  He was trained at the Ted Liss Studio for the Performing Arts and the Players Workshop of Second City in Chicago, and with Howard Fine in Los Angeles.

Campbell made his television debut as a guest star in the network series “Family Ties” and “Hotel” before becoming a series regular as the character Luke Fuller in the long-running prime time drama “Dynasty.”  His other television credits include a series regular role in NBC’s “Crime Story” and ABC’s “Moon Over Miami.”  Campbell appeared in two Armistead Maupin acclaimed miniseries, “Tales of the City” and “More Tales of the City” with Laura Linney and Olympia Dukakis, ABC’s “Max Q” and CBS’s “Monday after the Miracle,” with Roma Downey and Moira Kelly.  He also starred as Moses in the critically acclaimed NBC miniseries “In the Beginning,” co-starring Martin Landau and Jacqueline Bissett, and played murderer Ted Bundy in the USA Network original movie “The Stranger Beside Me.”  Most recently, he guest-starred on the hit CBS series “Shark” with James Woods.

Other television credits include “The O.C.,” “Law & Order: Special Victims Unit” and “The Practice.”

Campbell is still recognized for the cult classic “The Rocketeer,” with Jennifer Connelly.  His other feature film credits include “Bram Stoker’s Dracula,” “Enough,” opposite Jennifer Lopez, and “Gods and Generals.” 

Among his stage credits, Campbell starred in Los Angeles in “Fortinbras,” for which he received a 1996 Ovation Award, as well as “Backbone of America,” “Hamlet,” “Guys & Dolls” and “The Best Man.”       

From May 2005 to June 2006, Campbell served as part of the crew on the tall ship Picton-Castle, sailing to more than 20 countries around the world, delivering supplies and educational materials.

KRISTEN WIIG (Surgeon) recently completed her third season as part of the ensemble of performers on “Saturday Night Live.”  Wiig quickly made her mark on “SNL” as an excitable Target Clerk and one-half of the condescending and clueless duo, The A-holes, alongside fellow cast member Jason Sudeikis.  She also created the Weekend Update culture correspondent, the endlessly irritated Aunt Linda, as well as the one-upping know-it-all Penelope. Wiig also contributed notable impressions of House Speaker Nancy Pelosi, financial whiz Suze Orman, and actresses Drew Barrymore and Megan Mullally, as well as such icons as Judy Garland and Katharine Hepburn.

A native of Rochester, NY, Wiig came to “SNL” from the Los Angeles-based improv/sketch comedy troupe “The Groundlings,” where cast mates Will Forte and Maya Rudolph, as well as such distinguished alums as Will Ferrell, Laraine Newman, Phil Hartman and Jon Lovitz, began their careers. 

Wiig garnered praise for “stealing every scene” (New York Magazine) in Judd Apatow's hit comedy “Knocked Up” and starred opposite Will Arnett and “SNL’s” Will Forte in the comedy feature “The Brothers Solomon,” directed by Bob Odenkirk.  Wiig’s recent feature credits include her role in the Apatow-produced “Walk Hard” with John C. Reilly; “Bill” opposite Aaron Eckhart, Jessica Alba and Sudeikis; “Adventureland,” from “Superbad” director Greg Mottola; “Semi-Pro” with Will Ferrell; and “Pretty Bird” opposite Paul Giamatti and Billy Crudup.  She is in the upcoming feature “All Good Things,” a drama/mystery with Ryan Gosling and Kirsten Dunst.

Wiig lives in New York City.

DANA IVEY's (Mrs. Pickthall) face will be familiar to audiences thanks to countless roles in such high-profile films as “The Color Purple” (1985), “Sleepless in Seattle” (1993), “Sabrina” (1995) and “Legally Blonde 2” (2003).  

A Georgia native who got her start on the stage, Ivey appeared in numerous American and Canadian theater productions before making her home in New York during the 1980s.  It wasn’t long before she rose through the ranks of the New York stage scene and made her Broadway debut in Noël Coward’s “Present Laughter.”  A role in “Quartermaine’s Terms” and the title role in “Driving Miss Daisy” earned Ivey two Obie Awards.  Her work in the Broadway productions of “Heartbreak House” and “Sunday in the Park with George” earned her two supporting actress Tony Award nominations in the mid-1980s. 

In 1978, Ivey made her television debut in the daytime soap opera “Search for Tomorrow,” and soon her small-screen career blossomed with such efforts as the NBC miniseries “Little Gloria...Happy at Last.”  Though Ivey simultaneously nurtured a feature career with supporting roles in “Explorers” and “The Color Purple,” it was her performance in the 1986 sitcom “Easy Street” that truly found her coming into her own in television.  After stage performances in “Heartbreak House” and “Sunday in the Park with George” in 1986, Ivey joined the cast of “All My Children” in 1989 and over the next decade appeared in such films as “The Addams Family” (1991), “Sabrina” (1995) and “Simon Birch” (1998).  She still found time to appear in such stage productions as “The Glass Menagerie” in 1998 and “Major Barbara” in 2001.

        Other significant Broadway credits include: “Butley” (Tony Award nomination), “The Rivals” (Tony Award nomination), “Henry IV,” “A Day in the Death of Joe Egg,” “Major Barbara,” “Heartbreak House” (Tony Award nomination), “Last Night of Ballyhoo” (Drama Desk Award and Tony Award nomination), “Sunday in the Park with George” (Tony Award nomination), “Present Laughter,” “Pack of Lies,” “Waiting in the Wings,” “The Marriage of Figaro,” “Sex and Longing” and “Indiscretions.”

 
Off-Broadway credits include: “Driving Miss Daisy” (Obie and Outer Critics Circle Awards), “Quartermaine's Terms” (Obie and Clarence Derwent Awards), “Mrs. Warren's Profession” (Obie Award), “Beggars in the House of Plenty,” “The Uneasy Chair,” “Kindertransport,” “Tartuffe,” “Hamlet” (Bayfield Award).

Regional theater credits include: “The Death of Papa,” “Antigone,” “Hedda Gabler,” “The Miracle Worker,” “Misalliance,” “Cat on a Hot Tin Roof” (Kennedy Center/Helen Hayes Award nomination), “Patio/Porch,” “Romeo and Juliet,” “The Taming of the Shrew” and “A Midsummer-Night’s Dream.”

In Canada, Ivey appeared in: “The Philanderer,” “Great Catherine,” “A Flea in Her Ear” (Shaw Festival), “Touch of the Poet,” “Electra,” “The Maids,” “The Homecoming,” “Total Eclipse,” “The Innocents,” “Blithe Spirit,” “A Doll's House,” “Galileo,” “Charley's Aunt,” “Private Lives” and “The Importance of Being Earnest.”

Theater credits in the West End include “In the Summerhouse” (Lyric Hammersmith). London TV includes: “Next” for the BBC.

Television credits include: “The Return of Jezebel James,” “A Lesson Before Dying” (HBO), “Easy Street,” “Oz,” “Homicide” and “Frasier.”

Other feature credits include “Rush Hour 3,” “A Very Serious Person,” “Two Weeks’ Notice,” “Disney’s The Kid,” “Addams Family Values,” “Home Alone 2” and “Dirty Rotten Scoundrels.”

AASIF MANDVI (Dr. Jahangir Prashar) has had a successful career that has spanned film, television and stage.  His intelligent humor and versatility has allowed his work to remain fresh. Mandvi can currently be seen as the Middle East correspondent on the Emmy and Peabody Award-winning “The Daily Show with Jon Stewart.”  The show, now in its 12th season, is enjoying its best ratings in series history.

Mandvi will soon be seen in Disney’s “The Proposal” with Sandra Bullock and Ryan Reynolds (due for release in September, 2009), and his film, “Pretty Bird,” with Paul Giamatti and Billy Crudup, premiered at Sundance 2008.

In summer 2008, Mandvi started production on the indie film “7 to the Palace,” a heartwarming New York-style Tandoori comedy, which he co-wrote, will produce and stars in.  Mandvi plays “Samir,” a talented cook who dreams of being a great French chef, but when he is forced to abandon his dream and run his father’s Indian restaurant in Jackson Heights, his life is forever changed. Learning the alchemy of Indian cuisine from a mystical, larger than life immigrant cab driver, Samir manages to heal himself and his family, fall in love and turn a dreary, run down, greasy spoon restaurant into one of New York's most talked about eateries. "7 to the Palace" is about food, family, love, magic and New York.
Mandvi was recently seen in “Music and Lyrics” with Drew Barrymore and Hugh Grant.  Other film credits include the title role in Merchant/Ivory’s “The Mystic Masseur,” “Spider-Man 2,” “Freedomland,” “The Understudy,” “Eavesdrop,” “The Siege,” “Analyze This,” “ABCD,” “American Chai,” “The War Within” and “Sorry Haters.” 

Other television credits include a recurring role on CBS’s cult-hit “Jericho,” as well as guest appearances on “Sex and the City,” “Sleeper Cell,” “The Sopranos,” “The Bedford Diaries,” “Oz,” “CSI,” “Law & Order” and “ER.”

Mandvi is the recipient of the 1999 OBIE award for his critically acclaimed one-man show “Sakina’s Restaurant.”  Variety called him “A likable and arresting storyteller who seasons his tale with a warming, infectious smile and an eagerness to please.”  His other New York stage credits include the 2002 Broadway revival of “Oklahoma!,” “Guantanamo: Honor Bound to Defend Freedom,” “Homebody/Kabul,” “Suburbia,” “Trudy Blue” and “Speak Truth to Power.”

Mandvi currently resides in New York.

ABOUT THE FILMMAKERS

DAVID KOEPP (Director/Written by) has written and directed the films “Secret Window,” “Stir of Echoes,” “The Trigger Effect,” and “Suspicious.”  He wrote or co-wrote the films “War of the Worlds,” “Zathura: A Space Adventure,” “Spider-Man,” “Panic Room,” “Snake Eyes,” “The Lost World: Jurassic Park,” “Mission: Impossible,” “The Paper,” “Jurassic Park,” “Carlito’s Way,” “Death Becomes Her,” “Bad Influence,” “Apartment Zero,” “Indiana Jones and the Kingdom of the Crystal Skull,” which was released earlier this year, and the upcoming remake of “The Taking of Pelham One Two Three.” 

Koepp was born in Wisconsin and went to film school at UCLA.  He lives in New York City with his wife and three sons. 

JOHN KAMPS (Written by) has had a long collaborative relationship with David Koepp.  A native of Genesee Depot, Wisconsin, Kamps graduated from Kettle Moraine High School and then went on to the University of Wisconsin in Madison, where he majored in creative writing.

Kamps co-wrote “Zathura: A Space Adventure” (with Koepp), “The Borrowers” and “The Superconducting Supercollider of Sparkle Creek.”

He received “special thanks” for “Stirs of Echoes.”  Kamps appeared in a weighty, non-speaking role as Man at Diner in the short film “Suspicious” and as Foreign Elements in “Apartment Zero.”

Kamps lives in Santa Barbara with his wife, Louise, and two sons, Jack and Noah.

GAVIN POLONE (Producer) began his career as an assistant at International Creative Management in 1985 and was promoted to agent shortly thereafter.  He left ICM in 1989 to join Bauer/Benedek, a leading boutique agency.  Bauer/Benedek evolved into United Talent Agency, where Polone was made partner at age 29.  While at UTA, Polone served as head of the television department.  He abandoned his career as an agent in 1996 when he partnered with Judy Hofflund to form Hofflund/Polone, a talent management and production company.  Through Hofflund/Polone, he was an executive producer on the Emmy-nominated HBO series “Curb Your Enthusiasm” and the CW’s “Gilmore Girls.” 

In the summer of 2001, Polone formed the production company Pariah, which created the Comedy Central show “The Showbiz Show with David Spade,” as well as “My Boys” for TBS and “Tell Me You Love Me” for HBO.   


In feature films, Polone has produced “When Trumpets Fade” for HBO, “Drop Dead Gorgeous” for New Line, “Stir of Echoes” for Artisan, “Panic Room” and “Secret Window” for Columbia Pictures, the independent features “Seeing Other People,” “Little Manhattan” and “My Super Ex-Girlfriend” for New Regency and 20th Century Fox and “Primeval” for Disney. 

ROGER BIRNBAUM (Executive Producer) founded the production, finance and distribution company Spyglass Entertainment with partner Gary Barber, sharing the title of Co-Chairman and CEO.  The company develops and finances all of its projects independently.

Spyglass Entertainment's box office successes range from "The Sixth Sense," with Bruce Willis, which earned $661 million in worldwide box-office; to the smash hit "Bruce Almighty," starring Jim Carrey, which earned $485 million.  Also included in the Spyglass library are Oscar®-nominated favorites such as "Seabiscuit" with Tobey Maguire, and "The Insider" with Russell Crowe and Al Pacino.  In total, Spyglass has amassed over 26 Oscar® nominations, including three wins.  Other company successes include "The Count of Monte Cristo," with Jim Caviezel and Guy Pearce, "Keeping the Faith" with Ben Stiller and Edward Norton, the dual hits "Shanghai Noon" and its sequel "Shanghai Knights," with Jackie Chan and Owen Wilson, "The Recruit" with Al Pacino and Colin Farrell, "The Hitchhiker's Guide to the Galaxy" starring Sam Rockwell and Mos Def, and the smash-hit family film "The Pacifier" with Vin Diesel.

Spyglass also co-financed and executive produced "The Legend of Zorro," the sequel to "The Mask of Zorro," with Catherine Zeta-Jones and Antonio Banderas, directed by Martin Campbell; and "Memoirs of a Geisha," an adaptation of the best-selling novel directed by Rob Marshall ("Chicago").  Both films were released internationally by Spyglass and have grossed over $150 million each in worldwide box office to date.  "Memoirs of a Geisha" drew numerous kudos and awards throughout the season, culminating in three Academy Awards®.

In 2006, Birnbaum co-financed and produced the action adventure "Eight Below," based on the true survival story about a group of sled dogs in Antarctica.  The film had strong legs at the box office, with earnings over $120 million worldwide.  Spyglass also produced and financed the crime thriller "The Lookout," helmed by acclaimed writer turned first time director Scott Frank.  In the summer of 2007, Spyglass saw the releases of "Evan Almighty," the comedy follow-up to "Bruce Almighty," and the live-action feature with Walt Disney Pictures "Underdog," based upon the beloved cartoon series.

For 2008, Spyglass has co-financed a bountiful roster of films starting with the hugely successful “27 Dresses,” with Katherine Heigl, which Birnbaum produced.  It was followed by “The Ruins,” a horror/thriller produced in association with DreamWorks.  In the summer, Spyglass will see the releases of M. Night Shyamalan’s “The Happening,” a paranoid thriller; “The Love Guru,” a comedy co-written by and starring Mike Myers with Justin Timberlake and Jessica Alba; “Wanted,” an action-packed thriller based upon Mark Miller’s graphic novel series starring Oscar® winners Angelina Jolie and Morgan Freeman with James McAvoy (“Atonement”).  In the fall, with eyes towards awards season, Spyglass will release “Flash of Genius,” a drama based on a true story.  For a holiday release, New Line has slated the comedy, “Four Christmases” starring Oscar® winner Reese Witherspoon and Vince Vaughn.

Prior to founding Spyglass Entertainment, Birnbaum co-founded Caravan Pictures, where he was responsible for such box office hits as “Rush Hour,” “Six Days/Seven Nights,” “Inspector Gadget,” “Gross Pointe Blank,” “The Three Musketeers,” “Angels in the Outfield” and “While You Were Sleeping.” 

Before joining Caravan, Birnbaum held the title of president of worldwide production and executive vice president of Twentieth Century Fox, where he developed such films as “Home Alone,” “Sleeping with the Enemy,” “Edward Scissorhands,” “Hot Shots!,” “My Cousin Vinny,” “The Last of the Mohicans,” “Die Hard 2” and “Mrs. Doubtfire,” among others.  Prior to that, Birnbaum was President of Production for United Artists, where he developed the Oscar®-winning film “Rain Man.”

Earlier in his career, he produced “The Sure Thing,” directed by Rob Reiner, and “Young Sherlock Holmes,” which were presented in association with Steven Spielberg’s Amblin Entertainment.  For television, he executive produced the telefilms “Scandal Sheet,” “Happily Ever After,” “When Your Lover Leaves” and the award-winning “All the Kids Do It.”

Born in Teaneck, New Jersey and educated at the University of Denver, Birnbaum built a successful career as Vice President of A&M Records and Arista Records before entering the film business to produce motion pictures.

            He is currently co-artistic director of the AFI conservatory and serves on the Advisory Board for UCSB at the Center for Film, Television, and New Media.  He is also a mentor to the USC Peter Stark Producing Program, as well as the UCLA Graduate Film program.

GARY BARBER (Executive Producer), with his partner Roger Birnbaum, founded the production, finance and distribution company Spyglass Entertainment, where he serves as Co-Chairman and CEO. 


Spyglass Entertainment’s savvy production choices from the beginning led to the phenomenal box office success of “The Sixth Sense,” starring Bruce Willis, which went on to gross over $661 million and garnered six Academy Award® nominations.  Further successes include “The Count of Monte Cristo” with Jim Caviezel and Guy Pearce, “Keeping the Faith” with Ben Stiller and Edward Norton, “Shanghai Noon” with Jackie Chan and Owen Wilson, and its sequel “Shanghai Knights,” as well as the dynamic teaming of Al Pacino and Colin Farrell in “The Recruit.” 

Barber executive produced and co-financed two milestone movies: “Bruce Almighty,” starring Jim Carrey and Jennifer Aniston, which grossed over $485 million in worldwide box office and is considered one of the blockbuster comedies of all time, and “Seabiscuit,” the tale of a legendary racehorse starring Tobey Maguire, Chris Cooper, and Jeff Bridges, which received seven Oscar nominations with its moving story of triumph over adversity.  Barber went on to produce “The Pacifier” and “The Hitchhiker’s Guide to the Galaxy.”  “The Pacifier,” a family comedy starring Vin Diesel, earned approximately $200 million in worldwide box office, while “The Hitchhiker's Guide to the Galaxy,” an adaptation of the Douglas Adams bestseller, crossed the $100 million mark globally. 

Spyglass also co-financed and Barber executive-produced: “The Legend of Zorro,” the sequel to the 1998 smash hit with Catherine Zeta-Jones and Antonio Banderas, directed by Martin Campbell, and “Memoirs of a Geisha,” based on the best-selling novel, helmed by Rob Marshall (“Chicago”) and starring Ziyi Zhang and Ken Watanabe.  “Memoirs of a Geisha” earned Spyglass three Oscar® wins out of six nominations, bringing a total of 26 nominations. 

Walt Disney Pictures' successful “Eight Below” was co-financed by Spyglass and executive produced by Barber.  In 2007, Spyglass produced and financed the releases of “The Invisible” and “The Lookout,” through Miramax Films and Touchstone Pictures, respectively.  In summer 2007, Spyglass saw the releases of “Evan Almighty,” the comedy follow-up to “Bruce Almighty,” and Walt Disney Pictures’ live-action feature of the beloved classic cartoon series “Underdog.”  

For 2008, Spyglass is having a prolific year, starting with the release of the hugely popular “27 Dresses,” which Barber produced and Spyglass co-financed.  It was followed by “The Ruins,” a horror/thriller co-produced with DreamWorks.  Summer 2008 has brought three major releases: M. Night Shyamalan’s “The Happening,” a paranoid thriller being released by Sony; “The Love Guru,” Mike Myers’ latest comedy, which he also co-wrote and stars in alongside Justin Timberlake and Jessica Alba; and “Wanted,” an adrenaline- pumping action thriller based upon Mark Miller's explosive graphic novel series, starring Oscar® winner Angelina Jolie and James McAvoy (“Atonement”).  In fall/winter, Spyglass will release “Flash of Genius,” a drama based on a true story spanning three decades, and “Four Christmases,” starring Oscar® winner Reese Witherspoon and Vince Vaughn.  

A seasoned veteran of the business, Barber has been directly responsible for operating companies in feature film production and distribution, foreign theatrical, video and TV distribution, exhibition and pre-recorded music and music publishing.  He was responsible for building these companies from the ground up. 

Barber is the former Vice Chairman and Chief Operating Officer of Morgan Creek Productions.  During his eight and a half years at the company, he was in charge of all day-to-day operations for each of Morgan Creek's business entities, including feature film production, foreign distribution, music, exhibition and interactive. 


Barber has produced or executive produced over 60 feature films and TV shows, including the 1994 hit that rocketed Jim Carrey to stardom, “Ace Ventura: Pet Detective” and its highly successful sequel “Ace Ventura: When Nature Calls,” and the 1991 blockbuster “Robin Hood: Prince of Thieves,” starring Kevin Costner.

EZRA SWERDLOW (Executive Producer) has amassed a distinguished production career over the past 26 years, working alongside such noted directors as Woody Allen, Martin Scorsese, Sydney Pollack, Mike Nichols, Barry Levinson and Mel Brooks. 

Swerdlow began his career in 1980, serving as a unit manager on Allen’s “Stardust Memories.”  He spent the next few years working in a variety of production capacities (including location manager, unit manager and production manager) on such films as “Tootsie,” “Arthur,” “The King of Comedy,” and “Hannah and Her Sisters” before earning his inaugural producing credit on Allen’s “Radio Days” (1987).

Swerdlow’s experience includes a successful foray into development with “Waiting to Exhale,” the film adaptation of Terry McMillan’s bestseller, which he also produced with Deborah Schindler.  In addition, he has served as executive producer on such hits as “The First Wives Club,” “Wag the Dog,” “Head of State” and “Secret Window.”

Most recently, Swerdlow served as executive producer on “Enchanted,” one of three films for Disney.  The first was “Invincible,” the story of Philadelphia Eagles’ underdog Vince Papale, starring Mark Walhberg, and the next is the upcoming comedy romance “When in Rome.”  


FRED MURPHY, ASC (Director of Photography) has an impressive list of credits, including “Drillbit Taylor,” “RV,” “Anamorph,” “Dreamer,” “Secret Window,” “Auto Focus,” “The Mothman Prophecies,” “October Sky,” “Stir of Echoes,” “Dance with Me, Metro,” “Faithful,” “The Fantasticks,” “Murder in the First,” “Jack the Bear,” “Scenes from a Mall,” “Enemies: A Love Story,” “Fresh Horses,” “Full Moon in Blue Water,” “Best Seller,” “The Dead,” “Five Corners,” “Hoosiers,” “The Trip to Bountiful,” “Eddie and the Cruisers” and “Heartland.” 

 Murphy was co-cinematographer with Henri Alekan on “The State of Things,” which won the Golden Lion at the 1983 Venice Film Festival.  Murphy’s feature career began with the release of “Girlfriends” in 1978.  

His television work includes “Witness Protection,” “The Final Days,” “Sessions,” “The Gardener’s Son” and the pilots for “Nothing Sacred” and “Lipstick Jungle.” 

Murphy was born and raised in New York City, and attended Columbia University and The Rhode Island School of Design. 

HOWARD CUMMINGS (Production Designer) worked on David Koepp’s directorial debut, the thriller “Trigger Effect,” and on his previous film, “Secret Window.”

Cummings’ most recent credits include the film adaptation of the musical “Rent,” directed by fellow San Franciscan Chris Columbus and starring most of the original Broadway cast. 


Cummings has worked with two other San Francisco-based directors: Terry Zwigoff on “Art School Confidential,” based on the outsider comic book by Dan Clowes, and with Francis Ford Coppola on ”The Rainmaker,” based on the John Grisham novel and starring Matt Damon, Claire Danes and Danny DeVito.  Cummings also worked with DeVito on “What’s the Worst That Could Happen?,” in which DeVito starred with Martin Lawrence, as well as DeVito’s “Death to Smoochy” starring Edward Norton and Robin Williams.

Cummings provided the production design for Steven Soderbergh’s dark thriller “The Underneath.”  It was on this project that Cummings met Greg Jacobs, Soderbergh’s assistant director, and when Jacobs directed the genre film “Wind Chill,” Cummings did the production design.  Cummings worked with John Schlesinger on his last film, the comedy/drama “The Next Best Thing,” starring Madonna and Rupert Everett, and with Bruce Beresford on the thriller “Double Jeopardy,” starring Tommy Lee Jones and Ashley Judd. 

In the action/adventure world, Cummings provided the production design for Renny Harlin’s “The Long Kiss Goodnight,” starring Geena Davis and Samuel L. Jackson.  Cummings also designed Alan Rudolph’s dark thriller “Mortal Thoughts” starring Demi Moore, Bruce Willis and Harvey Keitel, and Bryan Singer’s Oscar®-winning thriller “The Usual Suspects,” an ensemble drama for which Kevin Spacey won an Oscar®.


For the American Playhouse series on PBS, Cummings designed Lanford Wilson’s “Lemon Sky” starring Kevin Bacon, Kyra Sedgwick, Casey Affleck and Lindsay Crouse, and Horton Foote’s “On Valentine’s Day.”  He also designed PBS’ “A Shock to the System” starring Michael Caine, “Signs of Life” and “The Spitfire Grill,” which starred Alison Elliott. 

Cummings’ other television work includes:  the telefilms “Indictment: The McMartin Trial” directed by Mick Jackson and starring James Woods, Mercedes Ruehl, Lolita Davidovich and Sada Thompson, “A Dangerous Affair,” “Assault at West Point: The Court-Martial of Johnson Whittaker” starring Samuel L. Jackson and Sam Waterston, and HBO’s “Strapped,” an urban drama about illegal gun use that was Forest Whitaker‘s directorial debut. 

SAM SEIG (Film Editor), who grew up in Santa Fe, New Mexico, and graduated with a BFA from the University of Oklahoma, recently edited the Farrelly brothers’ comedy “The Heartbreak Kid,” starring Ben Stiller. He began working with the Farrellys as an assistant editor on “Kingpin,” “There's Something About Mary” and “Shallow Hal,” and later as an editor on “Stuck on You” and “Osmosis Jones.” 

His assistant editor credits also include such major motion pictures as Steven Spielberg’s “Munich,” “War of the Worlds,” “The Terminal,” “Catch Me If You Can” and “Minority Report.”
Seig and his family reside in Los Angeles. 


SARAH EDWARDS (Costume Designer) was the costume designer on writer/director Tony Gilroy’s Oscar®-nominated thriller “Michael Clayton” starring George Clooney, Tom Wilkinson and Oscar® winner Tilda Swinton.  Prior to that, she designed the costumes for Sydney Pollack’s political thriller “The Interpreter,” starring Nicole Kidman and Sean Penn.  Next for Edwards is the comedy romance “When in Rome.”

Based in New York, Edwards has designed the costumes for Boaz Yakin’s “Uptown Girls” starring Brittany Murphy and Dakota Fanning, and Burr Steers’ “Igby Goes Down,” for which she was nominated for a Costume Designers Guild Award.  Among her other film credits are “The Perfect You” starring Jenny McCarthy, “Jack Frost” starring Michael Keaton and Kelly Preston, and Whit Stillman’s “The Last Days of Disco” starring Chloë Sevigny and Kate Beckinsale.  As assistant costume designer, Edwards worked on “Six Degrees of Separation,” “The Quick and the Dead,” “Great Expectations,” “Lolita” and “The Pallbearer.”  In 1997, she co-designed “The Devil’s Advocate” with Judianna Makovsky.  


Edwards’ work in the theater includes the Broadway production of “Tru,” the 2005 production of David Mamet’s “Romance” at the Mark Taper Forum and numerous productions at the Atlantic Theatre Company in New York.

Edwards is the daughter of two distinguished theatrical designers: set designer Ben Edwards and costume designer Jane Greenwood.

GEOFF  ZANELLI  (Composer)  has  written  music  for  such  filmmakers  as Steven Spielberg, Ridley Scott,  Gore Verbinski, Jeffrey Katzenberg, D.J. Caruso, David Koepp, David Duchovny and Michael Bay.  His versatility is his strength, having contributed to a wide variety of scores, including all of the “Pirates of the Caribbean” trilogy, “Disturbia,” “Hitman,” “Into the West,” “Secret Window” and “House of D.”  Zanelli won an Emmy Award for outstanding music composition for a miniseries, movie or a special for his work on “Into the West.”
Zanelli began his musical career as a guitar player and songwriter for numerous bands in California.  While attending the prestigious Berklee College of Music on scholarship, Zanelli majored in both Film Scoring and Music Production/Engineering.  He was the recipient of both the Doug Timm Award in recognition of his film scoring work, and the Music Production and Engineering Scholar Award prior to graduating Magna Cum Laude.
             

In 1994, Zanelli accepted an invitation from Award®-winning film composer Hans Zimmer to return to Los Angeles to join Zimmer's studio team.
Zanelli's experience led to working with British composer John Powell on his first Hollywood feature, “Face/Off,” directed by John Woo.  Over the ensuing years, Zanelli would be called on as a composer and arranger for Powell on many feature films, including “The Prince of Egypt” and “Forces of Nature.”  He later teamed with Harry Gregson-Williams and Powell to write additional music for “Antz” and “Chicken Run,” which led to more collaborations, this time with Zimmer on “Hannibal,” the Golden Globe-nominated scores for “Pearl Harbor” and “The Last Samurai,” and the “Pirates” trilogy.
He has since moved on to more solo work, beginning with David Duchovny's feature directorial debut, “House of D,” David Koepp’s “Secret Window” and Steven Spielberg’s Golden Globe-nominated “Into the West” for DreamWorks/TNT, which received 16 Emmy nominations.
More recently, prior to scoring “Ghost Town,” Zanelli scored “Disturbia,” the first live-action film from DreamWorks/Paramount after their merger; and followed with “Delgo,” the flagship animation film from Atlanta's Fathom Studios; Twentieth Century Fox’s “Hitman” and the sci-fi adventure “Outlander.”
JOSEPH E. IBERTI (Co-Producer) has worked his way up the ranks as a die-hard filmmaker on location on the streets of NYC.  Iberti began his career as a location coordinator on “Jacob's Ladder” in 1990, and worked as a Location Manager on such films as  “A Kiss Before Dying,” “The Age of Innocence,” “The Paper,” “Sabrina,” “The First Wives Club” and “Stepmom.”

Moving up to the role of assistant unit production manager on “Bringing Out the Dead,” he then served as unit production manager on “Shaft,” “Zoolander,” “The School of Rock,” “The Forgotten,” “Annapolis,” “The Good Shepherd” and “Enchanted.” 

Iberti produced the video documentary “Porn King: The Trials of Al Goldstein,” with director James Guardino. “Ghost Town” is Iberti's first time serving as UPM and co-producer.  Upcoming for Iberti is the comedy romance “When in Rome.”
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